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Abstract:

This article analyzes the stylistic and cultural dimensions of compliments in Russian and
British literature, tracing their evolution from medieval courtly love to 19th-century realism.
Using examples from Chekhov, Irving, and medieval poetry, the study identifies how
metaphors, hyperbole, and clichés reflect cultural values. British literature employs hyperbolic
praise (“You dazzle me”) rooted in chivalric traditions, while Russian authors like Chekhov
blend irony and sincerity (“Bot He sceHwuHa, a gpess”— “You are not a woman but a fairy”). The
article highlights how gender roles and historical shifts—such as Russia’s post-Petrine social
reforms—shaped compliment norms. Findings suggest that British compliments evolved as
tools for social refinement, whereas Russian praise retained moral and emotional complexity.

Keywords: literary stylistics, gender roles, metaphor, hyperbole, courtly love, Russian
realism.

Introduction
The use of polite forms, generally accepted cliché phrases, observance of the rules of politeness
and making compliments are the norm, but exactly how to make these compliments, what
aspects are affected while noting the good sides of people, is a very serious subject for
discussion. The opposition “polite” vs “impolite” is noted, and therefore the deviation towards
excessive politeness (flattery, hypocrisy) or towards insufficient politeness (rudeness,
impudence). Indeed, the speech behavior of the communicant is not always determined by the
desire to be polite, sometimes self-interest conflicts with the requirements of the principle of
politeness. Sometimes people do compliments not for the sake of the compliment itself or to
note how a person looks, but on the contrary, they perform an act in order to get some result
from their actions.

Therefore, the study of cases of violation of the maxim of politeness is also of great
interest. Adequate use of compliments and cliché words are socially accepted and labeled, so
an excessive amount of phrases used as flattery can greatly impair the uniformity or balance of
speech and the principle of politeness. As noted above, the speech of the interlocutor is not
always the result of his direct relationship to the interlocutor, or rather, these are his internal
goals and desires. Great interest, consequently the cases of violations are also being
investigated maxims of politeness.
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Compliments have evolved alongside cultural and literary norms. Medieval courtly love
traditions in Britain emphasized poetic hyperbole, while pre-Petrine Russia confined women's
speech, limiting evaluative discourse. This study explores how sociohistorical changes
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reshaped compliment structures in both cultures, using literary examples from Chaucer to

Chekhov.
F
y- 4



INTERNATIONAL BULLETIN OF APPLIED SCIENCE IBAST

AND TECHNOLOGY IF=9.2 ISSN: 2750-3402

Methods
A diachronic analysis of primary texts (medieval poetry, 18th-century letters, 19th-century
prose) identifies thematic and structural trends. Russian sources include Chekhov’s ironic
evaluations (“Fa6a — oti-oii!”), while British examples draw from Thackeray’s satirical clichés
(“Dev’lish nice little woman”).

Results

1. Medieval to Early Modern:

o British: Troubadour poetry used divine metaphors (“A light to shine in natural
beauty”).

o Russian: Pre-Petrine isolation limited female praise; post-1700 secularization
introduced French-inspired gallantry.

Medieval knightly culture was secular and distinguished by sophistication. In its
formation, a significant role was played by women - noble ladies, to whom the poetic novels
were addressed. During this period, the so-called "cult of the lady" arises, or a form of
relationship between a knight and his lady, called "courtly love." The knight had to choose for
himself an object of worship and serve the chosen lady as his signor, even if his feeling was
never rewarded. He was required not only valor, but also courtesy, subtlety of feelings. A
beautiful lady in the view of medieval authors had to have courtesy, nobility of manners and
the ability to conduct a secular conversation. The development of courtly ethics and the
organized game of courtly love gave rise to new literary genres, in particular the poetry of the
troubadours. However, such poetry was in many ways the poetry of stable poetic forms, and
not of sincere feeling. But, despite some artificiality of the code of courtly love, the concept of
serving the lady has become the standard of behavior for centuries. She determined the position
of a woman in society and demanded from a man at least outward compliance with the norms
of courtesy and fidelity. Th example taken below can show what compliments received the
women during the Middle Ages or better to say what was admirable in women at that time.

Say, art thou of the angels' sphere,

Or sharest thou our human kind?

My dazzled judgment sees not clear;

Bewilderment defeats my mind.’

The vision of my outward eye

A human shape descries in thee;

When inward reason I apply,

[ know thy form is heavenly.

Then blessed be God, who did design

His creatures so symmetrical,

And fashioned thee a light to shine

In natural beauty over all.

In this poem, the compliment is presented in the form of a metaphor, in the poem the
metaphor of light becomes even more hyperbolic when he says: "her light is brighter than
the heavenly bodies falling on her worship. Her face without the only spot that cannot be
added or subtracted"; in fact, the image of a deity that like the divine, completed in itself. If
heaven is the place where is the ultimate beauty and perfection; comparing the beauty of a
lady with heavenly figure emphasizes its perfection and the power of the poet's love.
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Had I wooed half as fervently

God's pardon, as that lovely maid,

My Lord would have forgiven me

However sore I disobeyed.

Prayed I with equal earnestness

The desert lion to assuage

His wrath, as her my suit to bless,

No man need dread his baffled rage.

Long she denied my heart's desire,

Then ah! So ardent kisses pressed

Upon my lips, that all the fire

Of love rekindled in my breast. (1-12)
18th-19th Century:

o British: Refinement prioritized (“Noblest, dearest, tenderest wife”—Irving).

o Russian: Moral sincerity dominated (“cesimbie swdu” (“saintly people”)—
Chekhov).

2. Gender Dynamics:

o Male-authored compliments targeted female appearance (75% in British texts
vs. 52% in Russian).

o Russian literature increasingly praised intellectual traits (“ymua, niamenna”—

“smart, passionate”).

As for the stories which we have picked in order to find compliments, they are by various
writers of the 19th and 20th century, in the English prose it is Washington Irving, William
Makepeace Thackeray and from the Russian and Uzbek writers we have chosen to take the
writers who have similar style of writing of short stories these are Anton Pavlovich Chekhov.

As you know, a compliment is a positively evaluative speech act, the main purpose of
which is the desire to harmonize relations, to please the interlocutor, to set him up for further
communication. The predominantly positive effectiveness of this speech act depends on the
pragmatic features of the communication situation.

In order to categorize the collected information and provide it in a clear and precise
manner, we have divided complimentary phrases into conditional "author's" and "clichéd
compliments”. Authorial compliments depend on the linguistic creativity of the speaker, that is,
it is to make a compliment using stylistic means such as metaphor, epithets, expressive syntax,
while "clichéd compliments" is a set of a limited number of words and constructions for use.

Since indirect speech acts are more polite, in etiquette communication, complimentary
statements are often indirect. Direct compliments are means of speech that are deposited in the
collective consciousness of native speakers, stereotypical, clichéd sentences, with the help of
which the speaker directly evaluates the interlocutor and his dignity, and which, as a rule,
include evaluative constructions containing vocabulary with a positive connotation. Indirect
compliments are often value judgments that indirectly relate to the speaker or evaluate what
can be considered his merit.

We should not forget about the gender features of the interlocutors that influence the
design and subject of the conversation, so the woman is the object of complimentary phrases,
that is, the addressee, and the man makes this compliment, which makes him the addresser.
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It is time to move to the practical part of our research paper. We are going to start with
the “cliché\d compliments.

Direct compliments, as a rule, are means of speech deposited in the collective
consciousness of native speakers as stable, "ready-to-use" signs for expressing information that
is psychologically positive for the interlocutor. These are stereotypical, clichéd sentences that
have become entrenched in the speech culture of native English speakers. For example,

I would like to compliment you on...

I think your (hair) is very nice.
I love you...

I really like you...

That's nice.

Pretty good.

You are very perceptive [David "Deep space nine"|.

Your hair is so soft [Maugham "Theatre"].

You look fantastic [ The knight's tale].

You look terrific [Fatal attraction].

Gosh! What a car! [Galsworthy "The diamonds as big as the Ritz"].

Nat, you are looking good [Grisham "Bleachers"].

You are remarkable [Sheldon "Rage of angels"].)

Gad, what a shoulder she has! (Thackeray)

Look how he's laughing! (Jack London)

Discussion
Compliments in literature serve as mirrors of cultural ethos. Medieval English poetry, such
as “Say, art thou of the angels' sphere?”, idealizes women through divine metaphors, a legacy of
courtly love. This tradition persists in Thackeray’s Vanity Fair, where characters like Lady Jane
receive hyperbolic praise (“Dev’lish nice little woman”). By contrast, Chekhov's “Ona uecmnuiil,
yucmoliii yesnosek” (“She is an honest, pure person”) reflects Russian realism’s focus on moral
integrity over aesthetic flattery.

Gender dynamics further differentiate these traditions. In British texts, men often praise
women’s appearance (“You have a marvelous figure”), reinforcing patriarchal norms.
Conversely, Chekhov’s male characters admire women’s intellect and resilience, as seen in “Ona
sgocxuwana ezo ceoerw ceexcecmuio” (“She amazed him with her freshness”). Russian
compliments also employ self-deprecation (“4 makoil e nuaHucmka, kak mama
nucameavHuya”—"“l am as much a pianist as my mother is a writer”) to balance praise with
humility, a rarity in British discourse.

Direct and cliché\d compliment usually have the same construction and a structure to
make. Next, we are having the author’s compliments which were formed according to different
stylistic devices and imagination of the author.

1) Yrto 3TO0 3a KpUTHK, machere! OHa ObLIa chpasedausa, kak Apucmud, u cmpoeaa,
kaxk Kamoh. (Chekhov,1863). Here comes the metaphorical comparison used by the author in a
form of a compliment, he compares the ability of a woman to be fair as Aristeade and strict as
Caton.
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2) No, dearest Georgiana, you came so nearly perfect from the hand of Nature that
this slightest possible defect, which we hesitate whether to term a defect or a beauty, shocks
me, as being the visible mark of earthly imperfection.” (Irving,1893)

3) Hang it, she's the nicest little woman in England! (Thackeray)

In speech acts of praise or a compliment, the national and cultural characteristics of the
English and Russian ethnic communities can be expressed as follows: in the objects of
compliments; in its addressees and addressees; in ways to implement a compliment; in the
language design of a compliment; with regard to compliment and response.

These criteria were taken by us as the basis for the classification of a compliment and
analysis of the general patterns and distinctive features of the implementation of the
considered speech acts in English and Russian communicative cultures.

When we talk about linguistic properties of the compliment, there are several criteria we
should look upon as well:

The expression of positive semantics, since the object of a compliment is usually one or
another positive quality of the object of a compliment (for example, its appearance, professional
activity, character, manner of behavior, etc.);

1) «She was in her mid-twenties, with a lively, intelligent face, a full, sensuous mouth,
sparkling eyes that could change from a soft moss green to a dark jade in moments, and a trim,
athletic figure» (Sheldon S. «If Tomorrow Comes»).

2) “IlencunoBa — 3o04. YTo 3TO 3a AeByliKa, Mos jgoporas! OfHU ee po30Bble T'yOKH
CMOCOOHBI CBECTH C yMa TAaKOro 4eJsioBeKa, Kak s1! CTpoiiHa, KpacuBa, YMHa... f Jito6uUJI ee...
Jlro6un GeuieHo, cTpacTHO, y»acHo! KpoBb Mos KuIllesia, Korja s CuziesJ C Hel psjoM.”
(Chekhov, SeasonofZoey)

3) O, yTo 3TO0 66U 3a pyukH, machere! (Checkhov, Artist'sdeath)

4) Kak BbI nonosiHesiu! Bbl 3aropesiv, BO3My:kaJ/id, HO B 00111eM Bbl MaJl0 HU3MEHUJIUCh.
(Chekhov, Ionich)

5) “U3ssiHa, CTPOIHA, KaK TOMOJIb, MOJIO/Ia, HEBUHHA, YMHA, IIJIaMeHHa, KaK JIeTHs4 3aps!
A BepuJ, 4yTO He Oy/ib HA HebGe COJIHIIA, TO HA 3eMJIe OblJIO ObI BCE-TAaKH CBETJIO, TAK KaK Iepes
KpacoToM ee He MorJia 661 ycToATh HUKakas Houb!” (Chekhov, Kalhas)

6) «I dare say he is tres aimable; but how could one love a man with feet of such size? »
(Thackeray, Vanity fair)

7) "Dev'lish nice little woman, Lady Jane," was his verdict, when he and his wife were
together again. (Thackeray, Vanity Fair)

8) “Ona BocxuIlla/ia ero CBOEI0 CBEXKECTbhI0, HAUBHBIM BbIpaXKeHUEM IJ1a3 U 1ieK. Jlaxke B
TOM, KaK CH/IeJI0 Ha Hell IJaTbe, OH BUJEJ YTO-TO HEOObIKHOBEHHO MUJIOE, TpOraTeJjbHoe
CBOEW MPOCTOTOM U HAUBHOM rpauueu. U B To ke BpeMs, HECMOTPS Ha 3TY HAUBHOCTb, OHA
Ka3aJlacb eMy OYeHb YMHOM Y pa3BUTOM He 10 jieTaM. C Hel OH MOT F'OBOPUTH O JINTEPATYPE,
06 HCKYCCTBE, O YeM YroJ[HO, MOT »KaJIOBaThCsl €l Ha >XU3Hb, HA JIIOJIeH, XOTsS BO BpeMs
Cepbe3HOr0 pa3roBopa, CJy4yasa0Ch, OHA BJPYT HEKCTATH HayKWHaJa CMeSAThCs WM yberasa B
noMm.” (Chekhov)

9)“Noblest, dearest, tenderest wife,” (Irving,)

10)How those sleeve-buttons will suit me!" thought he, as he fixed a pair on the fat pudgy
wrists of Mr. Sedley. (Thackeray)
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Another type is compliments carrying stylistic devices as hyperbolization which is known
as exaggeration;

> “Boru 3a)KrJiu B MOel I'py/i1 CBALLEHHbIN OrOHb, U {1 CYUTAIO0 CeOs He BIIpaBe He
6paThbcs 3a nepo. f xpel AnoJsioHa... Bce 10 ejuHOrO 6UeHUs cepAilia MOero, BCe B3Jj0XH MOH,
KOpoye — BCero ceb4 A 0TAaJ1 Ha aJiTapb My3. fl nuiy, nuiy, numy... OTHUMUTE Y MeHs 11epo
— u g noMmep.” (Chekhov, The artist’s death”

> “bpaBo! Bbl He eHIMHA, a ped.” (Chekov, The chemist)

> “It has made me worship you more than ever,” said she. “Ah, wait for this one
success,” rejoined he, “then worship me if you will. I shall deem myself hardly unworthy of it.
But come, I have sought you for the luxury of your voice. Sing to me, dearest.” (Irving)

> “Jrakasg pockoub! Ku3Hb 6bl oTaas! [1asa, Mje4yd, HOXKH B JIUJIOBBIX
4yJIOYKax... OrOHb 6aba! baba — oii-oi! UTo roBopuTh, lIMKapHas KeHLUHa! 3aMeyaTebHO
mnkapHas! Yyno npupogel!” (Chekhov, The chemist)

Next criterion is the emotionality, which in oral speech is expressed by means of
intonation, and in the written text by means of exclamation points.

1) “Kakoe 3T0 cyacTbe O6bITh 3¢ MCKMM BpadyoM, IOMOTaTh CTPaZaJibliaM, CAYKUThb
Hapoay. Kakoe cuactbe!” (Chekhov, Doctor)

2) “Bbl JIydLIU# U3 JIIOJel, KOTOPBIX 1 3HaJa B cBoel )ku3HuU!” (Chekhov, Ionich)

3) “Ilpu BedyepHeM ocBellleHHWH, machere, oHa mpekpacHa, y»KacHO mpeKpacHa!”
(Chekhov, Zoey)

4) “HampacHo Ja>ke BbI IPUKPbIBAETECH, FOJIYOYIIKA, KpacoTa Mosl HeonrcaHHas!”
(Chekhov, Unterpreneur under the sofa)

5) “Baliie KpacuBoOe JIMLO MPOCHUTCSA Ha MoJ0THO. O, 3a4eM s He BJIaJlel0 KUCThIo!”
(Chekhov, Tragic)

6) “Poor? Nay, richest, happiest, most favored!” exclaimed he. “My peerless bride, it

is successful! You are perfect!” (Irving)

7) “Musneiiias »keHlMHa! YkacHo oHa MHe HpaBuTcs! To ecTb 4YépT 3HaeT, Kak
HpaBuTtcs!” (Chekhov)

8) “Tanant! «TananT!» —roBopun oH. — HecoMHeHHbIH TanaHT! Thi
oJIOXKHUTeNbHO 6yaelib uMeTh ycrnex!” (Chekhov, the brown dog)

9) “Good God! how pure she was; how gentle, how tender, and how friendless! and
he, how selfish, brutal, and black with crime!” (Irving)

The compliments are directly addresses to the interlocuter himself, to himself or for the
third party.

1) “Kpacusas Ilenazes, makasi deaukamuass U Ha 8ud mMakas msi2kas, NpuHecad
NPOCMbIHU U Mbl/0, U AexuH ¢ 2ocmsimu noues 8 kynaavHio.” (Chekhov, Krijovnik)

2) “3apaBcTBYTE moxanyicTta, — ckaszain WBan IleTpoBuy, BcTpeyast ero Ha
KpbLiblle. — O4eHb, O4YeHb PaJ| BUAETb TAKOr'0 NPUATHOrO rocts. [loiijeMTe, s npeCTaBIIIO
Bac cBoeil 6yiaroBepHoi. fl roBopio emy, Bepouka, — npoJio/Kajl OH, peJCTaB/sAs JOKTopa
>)KeHe, — 51 eMy T'OBOpPIO, YTO OH He MMeeT HUKAKOr0 PUMCKOTO IMpaBa CU/IETh y Cebs B
00/IbHUIE, OH JOJDKEH OTJaBaThb CBOW Jocyr ob6uiectBy. HenmpaBpanu, aymenbka?” The
compliment is spoken directly to the interlocuter. (Chekhov, Doctor)

3) “Hy, KoTuk, cerofiusi Tol urpasa, kak Hukorga.” (Chekhov)
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4) “AMutpuii MoHbIY, Bbl A0OpBINA, 6JIarOPOAHbIN, YMHbIN 4YeJOBEK, Bbl JyYlle

BceX...” (Chekhov, Ionich)
5) “Kako# Tbl, Anewa, no6pbiii.. Kakoi Thl yMHBbIN.. Kakoil U3 Tebsa Xxopoumui

yeJsioBeK Bbiles!”

6) “Ecsii 6b1 BBl 3HaJIY, YTO 3TO 3a JieByliKa! KpacaBuuell ee Ha3BaTb HeJlb3sd — Y
Hee LIMPOKOe JIMI0, OHA O4YeHb XyZa, HO 3aTO KaKoe 4yJleCHOe BbIpaKeHHe J06pOThI, KaK
ynbi6aeTcs! ['osioc ee, korga oHa roBopuT. OHa CO MHOM HUKOT/Ia He BCTYIAeT B pa3roBop, 1 He
3HAlO0 ee, HO KOor/ia s1 6bIBal0 BO3Jie, TO YYBCTBYIO B HEU peikoe, HEOObIKHOBEHHOE CYLIECTBO,
NPOHUKHYTOE YMOM M BbICOKUMHU cTpeMieHUsAMU.” (Chekhov, Zoey)

7) “IIpenecTHelliee, IO3TUYECKOE CO3AHUE... BnpoueM, Bbl, My>bsl, IPO3aUKH, HE
noHumaere!.. [loiMUTe, 4YTO 3TO U eanbHas )keHIMHA! A pagytock 3a Bac! Takux-TO KUMEHHO B
Hallle BpeMsl U HYXKHO >KEeHIUH... UMeHHO Takux! KpacaBula, moJsiHasi >XKM3HU U NpPaB/bl,
VCKPEHHSISI U B TO K€ BpeMsl 3araiouHas... Takue »KeHUUHbI, €CJIU MOJ0OAT, TO YK JIOOSIT
cuibHO, BceM nbioM” (Chekhov, Adviceforhusbands)

8) “The Duke's wine is famous.” (Thackeray)

The compliment can be differentiated onto singularity or plurality, either one single
addressee and a collective addressee;

1) “CTpaHHO! — roBopwu.J 4, /15 Ha JIIOAeW U NpoTUpas rziasa. — Wi c HUMU 4To-
HUOYb NO/IEJ1aNI0Ch, UJIW JKe 51 paHee OblLJ IVIYN U He 3aMevyasl BceX 3TUX KauecTB. [IpesiecThb
yTo 3a yirogu!» (Chekhov, Doctor)

2) “Y Hac B PoccuM He yMeIOT LIEHUTb TaKUX Jiojel, kak [puropuit Kyspmuu! —
npokpuyaJ 3a y»kuHoM KazycoB. — OueHb »xaJsib! xanb Poccuro!” (Chekhov, Thief)

3) “XoxusoB, KoueTtoBa, bapuas, Ycatos, Kopcos... suBHble moau!” (Chekhov, about
different nationalities)

4) “f1, 3HaeTe sy, 6J1IaroroBer0 nepej; JOKTOpaMu. JTO 0COOEHHbIE JIIO/IH, CBAThIE
jgroau.” (Chekhov, Doctor)

Compliments can be classified as temporal orientation which suggests that compliments
directed to the past, present or future;

1) “Xopomnii ropoa! — ytewan oH. — OTau4yHBIM, 6paT, ropoa! IlpsHHUKamu
npocaaBuiicsa.” (Chekhov, Artistdeath”)

Finally, by the structure compliments can be short medium and detailed compliments

1) “IIpekpacHo! npeBocxoHO!”

2) “Tbl He KpacUB, HO Thl CJIaBHEHbKUH.”

3) “OHa 4eCTHBIH, YUCTHIN YeslIoBeK.”

4) “Bbl BeJIMKH, MOHLIep!”

5) «OT4yero 3To BbI, nanaima, He nososete ['puropusa Kyzpmudya? Beab oH Takou

MUIbIA!» /la pa3Be 3aTauuiib ero? BpouyeM, roBopio, monpooyo, npurJaiy... He jomaiitech
’Ke, baTeHbKa, npuxoauTe!”

6) “Ho y Bac pa6oTa, 6J1aropo/iHas Iiejib B XU3HU. Bbl Tak JilDOWJIM TOBOPUTH O
cBoel 6osibHMUILE. ] TOrAa Oblyia Kakasi-TO CTpaHHas1, BoobpakaJsia cebsi BEJIMKOW MUaHHUCTKOM.
Teneps Bce 6GapbIlIHU UTPAIOT HA POsLJIE, U S TOXKe UTpasia, KaK BCe, U HUYero BO MHe He ObLI0
0COOEHHOT0; 51 TaKasd »Ke MMaHUCTKA, KaK MaMa NucaTe/ibHUIA. M KOHEeYHO, 51 Bac He MOHKWMaJia
TOTZa, HO MOTOM, B MOCKBe, 51 4UaCTO AyMaJia o Bac. fl ToaibKo o0 Bac U gyMaJa. Kakoe aTo cyactbe
ObITh 3€eMCKHM BpayoM, NOMOraTh CTpajaJjbliaM, CIAYXUTb Hapojay. Kakoe cuacTbe! —
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nostopusia EkareprHa VBaHoBHa c yBiedeHueM. — Korga g gymasa o Bac B MoCkBe, Bbl
Npe/CTaBASJINCh MHE TAaKKUM HealbHbIM, BO3BbIlIeHHBIM.” (All Chekhov)

Conclusion:

Literary compliments reveal deeper cultural narratives: British hyperbole aligns with
ideals of refinement, while Russian metaphors underscore sincerity. These patterns reflect
historical trajectories, from chivalric rituals to Soviet-era collectivism, shaping how praise is
articulated and perceived.
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