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The main goal of philological sciences is to explain the works that are the product of
artistic creativity, research and evaluate the possibilities of expression. This is a general
definition of philology. In this place, it is understood not only to simply explain the work of
art, but also to analyze and interpret its aspects that the ordinary reader did not pay attention
to. In this case, the unique inner artistic world of each work opens and becomes clear. In
particular, the speech construction of the work, the study of the author's ability to effectively
use various expressive means of the language, the charm of the language of the work, and the
illumination of the individual speech uniqueness are considered to be one of the central issues
of linguopoetics.

The issue of the individual style of the author of the speech is one of the important
issues of stylistics. The history of studying the analysis and description of language on the
basis of methodological norms as the central problems of methodological studies in world
linguistics goes back to the 17th century. The study of speech as a product of human thinking
began, not as a concrete reality. That's why they considered style as an individual
characteristic of a person, not an art form. Based on this, they showed that the idiostyle of the
author of the work (taking into account that this term is very popular in world linguistics, we
also found it necessary to use this term) is closely related to his mentality.

In Russian linguistics, the initial research related to the author's idiostyle began in the
50-60s of the 20th century, the first information about the idiostyle was given by We can find
it in V.V. Vinogradov's researches - in his works devoted to the style of famous writers [1].

Researching the idiostyle of creators is considered one of the issues of linguoethics and
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occurs at the intersection of linguistics and literary studies. Only these two disciplines
examine the same research object from different angles. Linguistics investigates peculiarities
in the use of language tools, the system of such peculiarities, but this alone is not enough to
study the author's idiostyle. There are also issues such as the composition, plot, and idea of
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the work that are beyond the purely linguistic analysis, which are studied based on the

criteria of literary studies. also explores a number of problems and issues of the relationship
between contemporary literary language and the author's idiosyncratic style.
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In studies focused on linguopoetic analysis of poetic works, idiostyle is defined
as a complex system of linguistic methods and tools that serve to illuminate the artistic world
of the creator [2]. This definition shows that the creator, in the way of choosing words and
expressing thoughts, submits to himself the linguistic laws that are unique to him and only he
follows.

Accordingly, idiostyle as a linguistic term is a shortened form of the combination of
individual style (style) and expresses the meaning of a specific complex of style, which
includes the characteristics of the language use of a certain creator. This term is used in
scientific works devoted to the analysis of artistic works, it is used in the sense of the unique
and unique style of the author of the speech, and it includes the meaning of the skill of
choosing words and the style of conveying ideas, which is sharply different from the style of
other authors. That is why the artistic text (speech) of a certain creator's idiosyntry is studied
within the framework of stylistics.

In world linguistics, the term idiostyle has been actively used since the 90s of the last
century in the fields of linguoculturalology, linguopoetics, and linguostylistics. On this basis,
research aimed at studying the idiostyle of famous artists of words - poets and writers - was
created. When analyzing the texts of works of art within the framework of the structural
model of language, when thinking about the uniqueness of the text-language construction,
linguists used the term idiostyle instead of the term "language personality” in the
anthropocentric approach to the text [3].

The author's idiosyncratic style is observed, first of all, in the style of the statement of
opinion. The author's skill in choosing words also shows the uniqueness of the creator's
idiostyle. In addition, there are units that are used only by a single author and are not used by
other authors before and after, which are studied in linguistics under the name of occasional
units. In Uzbek linguistics, occasional units and linguistic phenomena related to them attract
the attention of several researchers. In Uzbek linguistics, occasional units have not been
studied separately as a language tool that forms the author's idiostyle, but their specific
features related to linguistic features have been thoroughly studied. For example, S. Mominov,
while thinking about the occasional speech denomination in his candidate's thesis, focused on
the issue of occasional units in the Uzbek language, compared occasionalisms and neologisms,
and explained their distinctive features: "Neologism is a linguistic unit, and occasionalism has
not taken place in the vocabulary of the language. or is a completely new speech unit that has
not yet taken place. Occasionalisms differ from neologisms in that they are a speech unit used
only once by an individual in a concrete speech process, and often have an emotional-
expressive color, which later turn into a stable language unit [4].

A. Mamatov deeply studies the issue of occasional words and their relation to literary
standards [5]. S. Toshalieva's candidate's dissertation on the topic "Occasional word
formation in the Uzbek language" conducted research on the formation of occasional words in
the word formation system of the Uzbek language [6], Researcher O. Tokhtasinova conducted
research on the formation of occasional words in the candidate's thesis on the topic "Lexical
occasionalisms in the Uzbek language and their artistic-aesthetic characteristics". ,
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lexicographical interpretation, occasionalism and potentialism, the artistic and aesthetic

function of occasionalisms. Occasionalisms are divided into noun occasionalisms, adjective
occasionalisms, verb occasionalisms and adverbial occasionalisms. The difference between
occasionalisms and neologisms is explained bi ih; following signs:
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1) synchro-diachronic confusion;

2) the presence of the author;

3) novelty measure;

4) whether the language is included in the dictionary or not.

The author recognizes these signs as distinguishing between occasionalisms and
neologisms and comes to the conclusion that the most important sign of occasionalisms is
their relation to time, i.e., in principle, they do not become outdated, they remain a new
vocabulary [7]. The use of occasional units of this nature is closely related to the author's
idiosyncratic style. Especially in poetic speech, these units indicate the ability of the author to
create an original speech based on artistic and aesthetic requirements. Let's look at the
following lines of Fitrat, the enlightening poet of the Uzbek people. Hkku Ky3um,
Ma/aaK K03uM, ceeou2um,

’KoHaap ceHuHe 032uHaH20aH ali/IAHCYH.

Ku3sus 2yaum, Kkopa Ky3um , muiazum,

/JlyHé ceHuH2 60KUWUH20aH YP2YACYH.

Esy3 épum, 103unzza xeu 60KoaMam,

KyHzusa dapduH oéruHzFra mykoaman.

Tynpok kabu liukuamuwam ty1uHzoa dest 01AMaH.

Hcmap 3scaHz meHea keaub ezanypma. It is known that Fitrat's poetics reflects the
language characteristics of the 30s of the last century, but even today, his idiosyncratic style
attracts the reader's attention with its artistry. In the lines mentioned above, the narrative
style unique to Fitrat can be seen. In the speech, the use of occasional phrases such as lovely,
fallingly is defined as a separate criterion for defining the uniqueness of Fitrat's idiostyle. The
term idiostyle is often used in a broad sense as the individual style of the author of the work.
This refers to the lexical, grammatical, syntactical and other features of a particular work or
author's narrative style. These factors are important in determining the emotional and
psychological potential of the work, because they can simultaneously determine the national
color of the work or the author's work realized in a certain space and time. The above-
mentioned lines also draw attention as a form of speech reflecting Fitrat's idiostyle, as well as
being an example of the Uzbek literary language of the 1930s in terms of the structure of the
poem, the style of narration, and the formation of syntactic units.

Determining the author's idiostyle requires using all research methods of linguistics
and approaching it from different aspects, because the author's idiostyle fully reflects the
complex system of linguistic tools of the native language. At the same time, the author's
idiostyle serves as a source for the enrichment of the language with new units and tools. As
we get acquainted with the poetry of famous word artists - Uzbek poets, we come across
many occasional units that show the unique idiostyle of each artist:
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Kupk éw xam keadurw KyaumoaH mymau,
bopmaH Ha apmakda, Ha agpcoHada.
Kupk tiunHuHz HaK spmu tUyaaapda ymau,
Apmu 3ca ymdu 6emopxoHada. (A.Opunos) [t is not necessary to remind the fans
who have always followed the work of the poet that the quoted lines belong to the pen of A.
Oripov, because the idiot style of A. Oripov can be clearly felt from the lines themselves. If we
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analyze this situation from the linguistic point of view, the following can be observed:
- the lines are composed entirely based in iropes
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- although the idea is about life, the word life is not used at all.

- in the formation of lines (syntactic devices), the tense relationship of verbs and clauses
is formed in the same way, ensuring the compositional-syntactic integrity of the speech: - the
lexical occasionalism of the sick room unique to A. Oripov was used. It seems that in
determining the author's idiostyle, occasional unity is also a criterion of individuality to a
certain extent.

The role and function of occasionalisms in poetic speech was researched by B.
Umurkulov. In his monograph entitled "Lexicon of Poetic Speech"”, the researcher wrote that
"Occasional words are created due to the need of speech and allow original expression of
events. In this respect, occasional words are among the important lexical units that create the
characteristics of poetic speech,” he says [8]. In fact, occasionalisms are one of the means of
enriching poetic speech, they are created based on the creative style. For example:

Kopatiecandu 3upsasap Kopu,

aA1aKa4oH cyA2aHou ogpmoo,
60/1awWamos1 3HOU MyK myuuo,

menajaukda ykupdu kumo6. (I11.PaxmMoH)

Sh.Rahman's idiosyncratic style can be seen in the above lines, first of all, his graphic
"6os1amamou1” - unconventionally beginning the lines with lowercase letters. In addition, the
originality of the author's idiostyle is further highlighted by the use of childish occasionalism
created by adding words. Let's look at another example: /[y3ax ymaapuHune muHe 6umma
WaKAUH—

Kypcamu6 muHz 6up xu1 éHuwu 6uaH,

Jlosn KuAmok 6y.12aH KUM 00am300 aK/AUH,

Eyiina Homy6opak donuwu 6usarn? (3.BoxumoB)

In the above lines written by E.Vahidov, the lexeme "Homy6opak" is used as an
occasional unit. It is also observed that the factors pointing to E.Vahidov's idiostyle,
such as philosophical pathos in verses, intellectual breadth, development of thought,
and linguistic economy (unmarked use of subjunctives) ensure the high artistic-
aesthetic function of poetic speech.

Well-known Uzbek linguists H. Abdurahmonov and N. Mahmudov in their
monographs study occasionalisms under the term individual-stylistic neologism and
emphasize that their main function is not a nomination, but an aesthetic function. They
come to the conclusion that "individual-stylistic neologisms appear with the purpose of
the writer to express various subtleties of meaning and specific expressiveness that
have not yet been specifically and clearly expressed in the language, to restore
semantic and stylistic subtleties that have disappeared in the literary language" [9]. In
fact, occasionalisms are an individual linguistic unit, and their use indicates a high level
of formation of the author's idiostyle and poetic skill. Kumsaap mywmac wugpoxonaza,
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Bboto eado mywap , 33uaap.

Kupub keaap wy dam xoHaza,

Ilapu kabu améeka Kusaap. (A.CyroH) The above example confirms our point once
again. The occasional unit am6eka used in the passage of poetic speech is unique to this poem.
It is not found in the Uzbek literary language or in the works of other poets and artists. This
word, used instead of the word "nurse" in the Uzbek literary language, does not require an
explanation in the context. The poet used ihi; word so skillfully that the reader will
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immediately understand the artistic-aesthetic function assigned to this word by the

poet. The idiosyntry of the honored poet of the Uzbek nation, A. Obidjon, is also unique due to
its richness of humor, the bold introduction of elements of the living language of the people
into speech, and the characteristic of original word formation. Ofpup 0éfuM AapAu MIIK KOK
TH33a/]a MapKasJaluo,

Esmacam 6yaMac Kyiin6 omnasauruM, wespnasaauwiué. Poemizing is a word formed in a
very original way, the suffix -ma3 is never added to a word of poetry. But the poet uses this
additional tool to make words so skillfully that this artificiality is not noticeable at all in the
context. In general, occasional units are a speech phenomenon characteristic of the author's
idiostyle, while showing the uniqueness of poetic speech, they serve as a tool for conveying
the author's thoughts to the audience in an artistic-aesthetic way and forming the author's
idiostyle.
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