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It is known that the history of Uzbek music has been formed over the years and has reached
us in a state of certain changes. In order to learn new knowledge about the historical
development of Uzbek music, we should mention that in the 19th century, there was an
increased interest in the study of musical creations in the history of the Turkic peoples, as
well as Eastern music and classical music. During this period, it was possible to study the
examples of musical creations that appeared in Uzbekistan, the works of musicians and
creators.

As a result of archeological and ethnographic researches, it has been studied that the art of
music has been formed since primitive times, and that it has improved in connection with the
process of work and rest, religious ceremonies and military campaigns. The basic factors of
music have been formed since the primitive times of human society.

At first, it was considered the first people's rhythmic steps, repeated movements during
hunting or other collective activities, sounds created by clapping hands on hands or body, as
well as rhythmic sounds caused by objects and stones touching each other. In this period, the
rhythm method was the first formed form of music art, it was the main means of primitive
people's way of life, it was the main tool for calling teammates, gathering together and other
activities.

According to the scientists, the first percussion (memranophone) instruments related to
music appeared in the 13th millennium BC. Such instruments are considered to be related to
the rhythmic structure of the first labor songs, later noisy (idiophonic) instruments appeared.
The main purpose of studying the history of Uzbek music is to provide detailed information
about the emergence and stages of development of professional compositional genres in
Uzbek music to students of higher educational institutions in the field of music, to study and
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master them.

The oldest and most common of percussion instruments is the circle. The circle was a means
of informing, warning and rallying people about various situations. Later, it was used as a
musical instrument and in the treatment of mental illnesses, as a tool to help diviners
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communicate with spirits.

In particular, the sound of the circle together with trumpets, trumpets and drums announced
weddings, holidays and celebrations. T. According to Vizgo, musical instruments such as doira,
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debu, daff, daz, dov, mudovara, sanj instrument, golacha were created 4 thousand

years ago, and their improved types have reached us. In Central Asia, in addition to various
fields such as percussion and wind music, singing, and dancing, other forms of entertainment
and gatekeeping are also widely developed. Our people are the creators of unique
masterpieces of musical art that are rare in the world. For example, mil. avv. Images of
musicians playing circular instruments found in the Saymalitash archaeological monument in
the Fergana Valley dating back to the 12-7th millennium (Mesolithic) can be cited. It has been
proven that these images are musical instruments that have existed since primitive times.

It is known that the Zoroastrian religion appeared in Central Asia at the beginning of the 1st
millennium BC. "Religious ceremonies, holidays, and traditions, which are considered
Zoroastrian traditions, will later have a great impact on the development of the culture of the
peoples of Central Asia, especially the art of music. "Especially the Zoroastrian holy book
Avesta hymns clearly describe the formation of professional music genres in the process of
worship rituals in the early Middle Ages, when parts of the Gatho" are played with melodies
based on certain rules. The part of the work that has come down to us, according to Professor
E.E. Bertels, "Avesta" consists of 83,000 words and consists of four parts - Yasna, Yashtlar,
Vispered, Vendidad. Among them, the so-called "gat" songs included in Yashna are the oldest
and most valuable parts of "Avesta". Each part of Yashna is called ho and hot. "Gafs consist of
seventeen hots and seventy-two hots." Hot consists of several clauses. In terms of weight and
poetic forms, they are divided into five groups. Each group gave birth to a type of music called
Gat, which means melody.

In the territory of Uzbekistan, cultural development is observed in all areas by the ancient
period. This development is especially evident in the art of music. At this time, holiday
settings are especially common. Examples of this are the musical instruments and images
found in the Khorezm Oasis of Sheep Killed Castle, Tuproq Castle, and Afrosiyab in
Samarkand. A musician figurine found in Afrosiyab is believed to have been made of reed or
bamboo wood, judging by the parts of the flute in its hand, the tuning parts, and one or two
syllables. The fact that these wall paintings are rendered in an extremely vivid and realistic
way shows that they were painted by famous artists of their time. .

Important for us are the images reflected in the limestone sculptures of the Ayritom Temple
of the Late Antiquity. Let's briefly touch on one of them. These are the statues of the three
musicians that once decorated the ceiling of the temple. On one side of the cornice, there is a
statue of a young woman with a chubby face, big eyes, close-set eyebrows, a pointed nose, and
thick lips, turning her face slightly to the right. A woman wears expensive clothes, earrings in
her ears. he has a bracelet on his hands and a necklace on his neck. A second woman playing a
string-like instrument is depicted looking slightly to the left. The clothes he wears are
distinguished from the clothes worn by the first woman by their modesty.

The stages of development of the history of Uzbek music have been systematized through our
table below, and the names of Uzbek musical instruments, the periods of their appearance,
and their locations will serve as a guide for students and young people to learn quickly and
effectively.
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T.r | Musical instruments Periods, Address
centuries sometimes
1 Sounds intelligible to primitive people. A | Mil. avv. 100- | Thank you,
rhythmic pattern produced by primitive | 40 thousand | Teshiktosh
people's stepping, repetitive movements in | years ago
hunting or other group activities, and clapping
of hands or body
Early percussion (memranophone) | Mil. avv. 40-17 | Kolbulok,
instruments-various forms of the circle, the | thousand years | Siyobcha,
emergence of drums ago Saymolitash
rocks
Percussion instruments include circle, debu, | Mil. avv. 40-17 | Obishir, Join,
daff, daz, dov, mudovara, sanj instrument, | thousand years | Machai
golacha Urma, , hurricane, qayrag, etc. k.) ago
Expressive tools that gradually acquire musical | Mil. avv. Obishir, Join,
properties from the accents of folk games, | 15-12 thousand | Machai
magical melodious expressions, imitation | years
sounds of animal sounds, alarm (indicative)
shouts.
stone , bone, wood, shell, horn as the first | Mil. avv. 12-7 | Sarmishsay
musical instruments, as "musical weapons" millennia
Idiophones such as rattle, zuvilcha, blowing | Mil. avv. 6-4 | Sopollitepa
(kushtak, burgu, sibizga ), percussion (karayok, | millennia
duval, etc.)
Damli (aerophone) instruments - flute, oud | Mil. avv. 4-3 | Sopollitepa,
trumpet, trumpet thousand years | Mominabad,
Afrosiyab
It reminds the Uzbek folk children's instrument | Mil. avv. 4-3 | Afro-white
- shuvullak (whistle). A round, hollow, hum- | thousand years
shaped "shuvullaki" consists of 2-3 additional
curtain-holes of different heights.
The religion of Zoroastrianism created by the | Mil. avv. 3-1 | Central Asia,
peoples of Central Asia and its holy book | millennia Khorezm
"Avesta".
Musical instruments and songs listed in the | Mil. avv. 3-1 | Central Asia,
Avesta millennia Khorezm
Among the ancient holidays mentioned in the | Mil. avv. 3-1 | Central Asia,
book of Avesta, Navruz, as well as Mehrjan, | millennia Khorezm
Dionysius (related to the name of A.
Makedonsky) are mentioned.
In "Avesta", the first musical views of that | Mil. avv. 3-1 | Central Asia,
period, the influence of Zoroastrian religious | millennia Khorezm

IBAST | Volume 3, Issue 6, June

N\



https://qomus.info/encyclopedia/cat-d/dovul-uz/
https://qomus.info/encyclopedia/cat-o/ohang-uz/
https://qomus.info/encyclopedia/cat-s/signal-uz/
https://qomus.info/encyclopedia/cat-s/signal-uz/
https://qomus.info/encyclopedia/cat-s/sibizga-uz/
https://qomus.info/encyclopedia/cat-d/dovul-uz/
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songs on people's outlook, and the emergence
of various performance styles from that period
Udchi woman _ Terracotta figurine. Mil. Av . I a. - | Afro-white.
mile. Ill century | Hermitage
Harpist . Terracotta figurine. Mil. Av . I a. - | Afro-white.
mile. Il century | Samarkand
Museum .
Oud, harp, luntia, avlos, drum, plate In ancient | Ayritom
times pediments from
the Kushan
period
Hail (percussion), wind and string instruments | In ancient | From a stone
began to appear. The hail instrument in the | times
hands of the people performing the pantomime
dance in the paces also proves this.!
Garlandar is a percussion instrument In ancient | Ayritom
times pediments from
the Kushan
period

To sum up, the history of Uzbek music has a long past, and in order to reveal the gems of this
history step by step, first of all, in connection with the sciences of history and archeology, it is
to deliver it to the future generation. Enriching the unexplored knowledge and many creative
examples of our rich history is of great importance in the development of Uzbek music.
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18 Bershtam AH Naskalnye izobrajeniya Saymali stone _//"ﬁt economy", M., 1952, #2
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